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here's a look of
awe and surprise
from people who
walk in here for
the first time,” antiques deal-
er and decorative-arts schol-
ar Michael Connors says of
his new tropics-inspired loft
in the MNolHo Histornie Dis
LFICE, & @rinry art and ANLhgmes
i |.|l. ¢ in |uu.1_'r' IIp1.:11'|||.||!|_.411.
alll |'||.'f. feel as af rl'u,':. e |r|,'|,'|:1
transported o another land
and era.” The 3,200-square-
foot living/showroom space,
which occupies the hirst Hoor
of a late—Henaissance Beviv-
al building, combines the
colomal West Indian furmi-
ture that adorned his former
SoHo gallery and residence
(see Architecrunral Digesr, Ju-
|:.' 1997 with colonial peces
r.1'uII| il |'|-e;r' I|u|m_'.|| COifntries
such as Indonesia, “Thailand,
India and the Philippines.
Connors began collecting
exotic cighteenth- and nine-
teenth-century treasures from
beyond the West Indies four
vears ago, when Milling Road,
a division of Baker Furniture,
asked him to help launch a
new line of furniture. *1 ini-
tally traveled the ropics o
research antigques for the
|r|.|:|pl|~.|.; |||. -;_r-e;.|11||:__r I:l‘w e
|rr'u||.u-: tions, but | couldn’
stop myself from buying the
st preces | could find,” he
says. { Ihe resulting Colonial
Legends line was introduced
i 1997 1 the wake of Bak-
er's successtul Wese Indies/

Roagairn: &1 Jndi i hl;fl:ll e ]
1830 Zuber pancl, ey of Brazil,
i the Hving arca is a circa 18340 ] a-
mancan manguetry tabde. =t was
part of a swite of fumiture made for
Lord Sligo, an 1810k governor.™
Fincapple lamps from Lewis Micg-
muan. U larence Flouse safa thri».'.

| Xy

Owposiie: “After a day of nding in
the cane feldy, the plml:n.'r'nm:h:l
recline on che chair with his '.'n-u]h_'ﬂ
feet amd ||.'|_:'\ I'Jn.-l_'ll L1 lhl: -l:ll;ni]-
cdl arms until the saelling subsided
and e could remove his boots,”
Caommanrs (e loaw left) savs of the
planter's chairs onginal function.

Whim Muscum Collecton,
for whinch Connaors also acted
1% a2 consultant.)

“I'm sull buyving West In-
dian antiques,” explains Con-
nors, a leading expert on the
subject, which captured his
interest more than two de-
cades agn while he was ex-
|r||.l:||r!|:=_: r|||._' f:.|1||‘:-|‘:-|_'.||| "|':|||
just expanding that look,
whether I'm in the Philip-
pines scarching for Spanish
colomial furniture or in In-
donesia o l;\.:l'l:._' for ”Llll.'h
colomal furniture. All these
pieces complement cach oth-
er because they're from the
same period, they're made
from tropical hardwoods like
mahogany, rosewood and sar-
inwond, and I:||u!.'r|, 1 Bl
]'|||:|*~.I!rng_ .|l:|._'-.| -:_ur:1|||r'|.t1'.|:-|1 ||.'.
l".lll"l:llll':l.:l'l d-\;\s_fﬂ am 11'.|1'.!:-
CMOUs CcXecution, |.|'||.':. al-
s temd o bhe oversize, so
they're ideal for a large loft”

Connors’s refined eve and
eclectic taste have turned the
raw space into a tropical
urban paradise. The azure-
wialled showroom entrance,
furnished with a nineteenth-
century serving table from
S Corolx, an -;.'.|1|:; Uweni-
|.'I||--:_-|_'r:||1||:|. Lifass E1:||1q'.ap|'||u
lamp that Connors picked up
at a Paris flea marker and 2
massive nincteenth-century
carved and gilded Chinese
bed, leads through antique
."I-h-'-.iu'.in -I-mr- [ik r|1|.' |I'.-
ing quarters’ dramatic dining
arca. lThe space is remi-
niscent of those found in
colonial houses around the
world, from the sugar plan-
ations of the Caribbean to
[III.' '\I:III.'I.' .|||||. (] |,:-|.|||r.4:|-:-|!-.
of Indonesia, Further enhane-
ing the arca’s atmosphere is
a nineteenth-century bone-
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Lawi: The |.‘|||||r||; EFed COdmilainms 4N
ansoiriaent of 1Sb-ceniury TS,
s ||.H!|r|3: &5 |"I‘||||||l.'r:|lr| roaimnad table;
1] J.I'I'.I'::Jl'l'a chairs from Trnsdsd; s
[ hinese '\hl‘l[lln_q AT, [l hased in
Jarvag a Jamasican kodling chasr; and o
Sweddish chandelier, Borund on S
Barts. Cowtan & Towt alk.

inlaid sideboard from the
Philippine island of Luzon,
whose native craftsmen bhe-
gan making formal furniture
three centuries ago tor the
town houses and haciendas
il 1.'|.r.'|]-lr:|-||.|:| ."‘;]'I.'H"l.:l'\-h |.':||-
onists, Chinese merchants
and Filipinos.

*1 tried to create some-
thing rotally unique with this
interior,” says Connors, who
is constantly updanng his
collection. “It’s based on an
|'|1||1_'4_'|:--:|r'|-:_'|'|l|:d .1.|:-|I:|'I|:1!It' in
which each piece of fumiture
maintains its individuality
within a harmonious whole,
The novelty is in the integra-
ton of objects from around
the world. They all share
a timeless casual elegance,
which appeals to me. | don’t
look tor anything specific
When | find something [ love,
I buy it, keeping the overall
tropical theme in mind.”

To define the long, nar-
row Space, l;:u::ml:-r'.. chose
nineteenth-century fretwork
';.]'ul:i-g'\l.' Lll.urh 0 SCrve as
sereens and commissioned
{_:]1r1~. I:'|:.|r\.|:||1 Eis E:-umll r|'||.'
fAoor of each area with a dif-
ferent pattern. A masterpicoe
of trompe I'ocil design, the

Ao In the sdjacont showmsom,
Michael Connors Fine Art & An-
tique Furniture, are a 19th-cen-

tury Chinese bed and, abong the
wall at right, 18th- and 19-centu-
ry colonkal Yyest Indian armidres,
Toby Nuttall painved the walls;
Chrs Pearson painted the Aoors.

floor was inspired by the
hardwood parquetry found
in the tropics and incorpo-
rates geometric motifs from
the loft’s furnishings.

In the central living area,

the l:rupiq_',ﬂ colonial .|.|:'=.'If'.-|."l-
b finds CXPression i a Wiest
Indian mahogany planter’s
chair with a palm-tree-pat-
terned sling seat, a Philippine
mahogany low table, a nine-

teenth-century mahogany
daybed from Martinique and
a nineteenth-century Indian
teak charpoy, or bed, that 1s
used as a table and holds a
i'l.]il' of '|_1-.ri|'||_|;':1 ] pincap-
ple lamps. Of special interest
is an antique Jamaican table,
with a marquetry top com-
posed of thirty-two indige-
nous woods, which stands
near a large nineteenth-cen
tury wallpaper panel depict
ing a Brazilian scene.

comtrnaed om page 17,




A circa 1840 four-poster from St
11'I'|J'|'l1.:l"| “displays the t'lh'i.n; tal-
eats of the West Indsan crafisman,®
nastes Connors. = The rails of the
beed arc high to take advantage of
brecres, and the tester beld net-
ting to protect sgainst mosqui-
toes,” Baker Furniture cdlub chair,
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continued from page 115
black-and-white-marble mantelpiece,
which the designer purchased in Lon-
don. “When I saw it, I screamed,” she
says. “It’s so hard to get black Bel-
gian marble.” For all its postmodern
lines, though, it’s actually eighteenth-
century Irish.

Lewis envisioned the guest bedrooms
as either masculine or feminine. The
latter—a small second-story room
overlooking the pool—is mostly white
and is dominated by a canopy bed. “I
love to do draped beds in very tiny
rooms,” she says. “It takes away the
look of tiny.” Besides, she asks, “What
more do you really need for a guest
bedroom than a bed?” In the “mascu-
line” guest bedroom—a larger space on
the first floor—a very different sensibil-
ity is at work. There’s an ebony bed, and
there are black accents throughout.

This is the only room in the house
that has mostly Asian art—in this case,
nearly thirty pieces of Han Dynasty
pottery acquired by Lewis for the
clients. Arranging them was a chal-

The husband favors
sleek, modern lines.
The wife describes

herself as being from
“an English-chintz-
type background.”

lenge—“They were all sizes; it was like
a jigsaw puzzle”—one she met, in part,
by the strategic use of Lucite stands.

Both there and throughout the house,
Asian pieces “soften the modern art and
give it a depth,” the wife points out. A
perfect example of the symbiosis be-
tween the two can be found in her
husband’s dressing area, where a Rob-
ert Mapplethorpe image of flowers
—*“one of the largest formats he ever
worked in,” the husband says—is ele-
gantly juxtaposed with the equally strict
contours of two Han Dynasty terra-
cotta pots. This is just a small corner of
the house, but in its quiet way it sums up
all the rooms. As the husband puts it:
“It’s all about the art.” O

continued from page 129

“The wallpaper scenes punch out the
narrow rooms and give the illusion of
more space,” Connors notes. “Since lofts
tend to be rather dark, I also used a lot
of mirrors to reflect the light that pours
in through the skylight and the French
doors in the bedroom. I was inspired by
Sir John Soane’s Museum in London,
where mirrors produce a similar effect.”

Connors’s painstaking attention to
detail is evident throughout. A pale yel-
low hand-painted brick wall, with a dis-
tressed antique plaster effect executed
by Toby Nuttall, extends the length of
the loft and provides a soft backdrop
for the richly grained antiques and the
luxurious, colorful fabrics, selected by
designer Karen Reisler, a former Par-
ish-Hadley associate.

“I chose fabrics in natural fibers like
silk and linen to highlight the colors in
the wallpaper panels,” says Reisler, who
collaborated with Connors on the loft’s
design. “There are soft blues and greens
and a shimmering apricot to comple-
ment the warmth of the woods. I used
palm-tree motifs as well as designs that
I found in the Parish-Hadley archives.”

The linen coverlet and pillow shams
on the circa 1840 West Indian ma-
hogany four-poster in the combined
bedroom and study is hand-printed
with Albert Hadley’s Tree of Life de-
sign. A pair of Philippine side tables and
a Danish West Indian Neoclassical ar-
moire complement a leather club chair
and a nineteenth-century English desk.
Antique gilt mirrors and a chest of
drawers from Connors’s latest collec-
tion, Island Woven Mahogany, complete
the light-infused room. French doors
and jalousies designed by Connors open
onto a bamboo-laden garden terrace,
which, along with the bedroom’s tower-
ing date palms and ceiling fans, creates
an oasis of refined tropical serenity.

Whether it is a coffee grinder from
the island of Hispaniola that functions
as a planter or a Philippine hardwood
rice bowl filled with seashells, the exot-
ic objects displayed throughout the loft |
are all an expression of Michael Con-
nors’s adventurous sense of style. “The
whole idea,” comments Reisler, “was to
create a stimulating yet comfortable
and calm environment that reflects
Michael’s worldliness and passion for
the things that he loves.” [J



